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Senses and experiences can make the memories that you are not consciously
aware of become more apparent. Your body and muscles have memories that
you will always remember. It just takes awakening the muscles to do it.

ABSTRACT

Our experiences become part of our identity. Memory has plasticity and is
constantly changing as we tell them. Our memories are those experiences and
by telling those stories,we start to understand and reclaim those memories and
add those experiences into our identity. Through telling and triangulating these
stories, people are connected, so how can the space become comfortable for
them to share their stories. How can space act as an activating agent to create
an atmosphere for the plasticity of memories and the retelling narratives?
Through sensory experiences, a space starts to activate our memories and
provide an atmosphere that encourages people to connect and shift their
narratives. The space becomes a navigation between identity, memories and
narratives. Realizing and reclaiming our memories help us rewrite our narratives
and become closer to ourselves and each other.
First through experimentation using different tools to understand the moment
of engagement and trust to create the elements of spatial quality that’s needed.
Then by using textiles as a medium to create the sensory experiences that
provide people the atmosphere to think and reflect, using color to describe
the mood, using smell to awaken the senses and using touch to remember
the feelings. Through these moments, the trust in the physical space and the
connection with the practice will be built. By analyzing these spatial qualities
and creating a method of reclaiming and reflecting, the space becomes a tool of
holding the conversation and the memories of people.
This installation will serve as a model that consist of three moments; a space
for self-relection, a space for storytelling and a space for archive. By using soft
materials such as yarn and textiles to recreate the practice of storytelling and
create a model that serves as a recreatable and easily changeable system for
storytelling practices. The modularity and flexibility of this system reflects on the
plasticity of memory. The system is interchangeable depending on the activity of
the users.
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STORY
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Since I was a few months old, I had a passport. To this day, I still have that stack
of passports for every five years of my life.
My very first memories were on an airplane. On an airplane flying across the
world to meet my mom and dad. I can say that was when I started to become
me. I can remember the texture of the seats, thick cushion and cloth. I was too
small for the seat so there was plenty of space. The lights of the plane were on
and flickering on and off waiting for people to get on. I can hear the voices of
people as they get on and the banging of the luggage bins as people put their
suitcases in and shut the bins. The smell of the flight attendants preparing food
floats between the aisles, the aroma of chicken filled the air. The light from the
little window came in, silent with anticipation, waiting for what’s happening
next. I was sitting there looking down at my feet. I was holding a photograph in
my hands with a man and a woman on it. The thinness of the paper felt weird
in my tiny palms. My fingers crumbling the edge of the paper, I repeatedly said
in my head, this is mom and this is dad. Of course, I’ve met my parents before,
this wasn’t really the first time I’ve met them. But this was the first time that
I actively remember meeting them, the other times were when I was a few
months old and I haven’t started remembering yet. To me, it felt like this was
the first time I met them. Memories are hidden in our minds, waiting for us
to retell them and make them part of our memories. I realized that it wasn’t
about the “first time” meeting my parents, it was about the first time being
aware of where I was and where I was going. It was the first time I started
living outside of the bubble. The airplane was a special space for me, the
space where I transitioned into a new experience, a new world. That memory
was the experience that became part of my identity. By telling the stories, my
memories were more clear and helped me understand my narrative.
Our experiences become part of our identity. Memory has plasticity and is
constantly changing as we tell them. Our memories are those experiences
and by telling those stories,we start to understand and reclaim those
memories and add those experiences into our identity. Through telling and
triangulating these stories, people are connected, so how can the space
become comfortable for them to share their stories. How can space act as an
activating agent to create an atmosphere for the plasticity of memories and the
retelling narratives? Through sensory experiences, a space starts to activate
our memories and provide an atmosphere that encourages people to connect
and shift their narratives. The space becomes a navigation between identity,
memories and narratives. Realizing and reclaiming our memories help us
rewrite our narratives and become closer to ourselves and each other.
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Tahari Showroom, New York; Photo: Gisela Stromeyer

Traditionally, architecture is understood
through the static and rigid: the hard walls,
roofs and floors that surround us.
Whereas textiles are soft and adaptable materials. Through textile, we can start to think of
architecture as flexible, changing and inviting.
The soft aspects such as colors, sound, and
smells that surround us reactivates the architecture. Textiles become part of these soft
spaces that invoke our memories.
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Ernesto Neto, Anthropodino

In Ernesto Neto’s work, the art forces the visitors to
experience themselves, the meaning of the installation
is the result of the interactions between the work and
the viewer. The spices are to stimulate the senses
of the public and it becomes a shared experience as
well as a subjective one because of the feelings and
emotions evoked by the scents.

Do Ho Suh, Home within home within home within home within home

In Do Ho Suh’s Home within Home, uses textile
to reconstruct his memory of a space and
his identity through the work. The layers of
textiles create the two physical spaces from
his memories and also shows the idea that
the home that we all long to externalize and
manifest into our physical surroundings.
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In many places, the space for us to become ourselves has been
taken away. Institutions and schools have little to no space for
people to express themselves and feel safe to be connected to
their identity and memories. Students need a personal space in
the institution to reflect and continue to develop their identities.
Soft spaces aid them in the process by creating the atmosphere
and space to grow and tell their stories. By providing a space to
relax, create and add new interpretations.
Soft spaces enable the ability for people to become more comfortable and start telling their stories. As people start to weave
their stories into the soft spaces, a collective memory starts to
form.
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Create a comfortable sitting place for your Mindful Knitting Practice.
Give yourself time to sit and relax.
Pick up your yarn and your needles.
Focus on the beauty of the fiber and smoothness of the needles.
Take a deep breath in and exhale a few times,
If beginning your project, take time to slowly cast on stitches,
Let the yarn wrap around the shiny needles.
Focus on breathing, or a word, as you relax into the repetitive action.
As you begin to knit, and observe the rhythm of the moment,
feel the calm as the polished needles loop the yarn round and round.
As your hands and the materials work in harmony,
notice your body relax into the repetitive action.
When repeated multiple times,
Time falls away and tranquility ensues.
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Through the tools of storytelling, through ritual, through practice, through dancing, writing,
knitting and speaking, the investigation of trust and connection begins. A space where you can
connect with others, a space where you can share your stories through practice, a space where
you can engage with others after telling those stories. Using knitting as a tool of practice, relaxation and repetition to bring out the spatial qualities of memories and the connection between
people.using the moment of engagement and trust to facilitate the conversation and practice.
Knitting is a repetitive motion that stimulates the whole brain and calms the body and mind. The
repetitive movemont of knitting awakens a muscle memory and helps the mind practice remembering. When I am knitting I start to calm now and focus only on what I am doing and nothing
else. My mind starts to move away from the knitting and starts to think about myself and my
memories. When I knit with my friends, I can start to talk and become comfortable about telling
my story and looking into my memories.
The space that we move through as we dance is soft. The way the body flows and changes the
air around, the time and the relationship of one movement to another is soft and flexible. And
the energy around it is controlled by the flow of the body. Dance communicates ideas and tells
stories. The repetitive movements start to build a story.
As we write, the softness of the touch, of the paper, of the way we move our hands. Writing
helps us self reflect, using our hands as practice, using the repetitive tools to build a story.
These three practices and many more connects us through the body, and through practice.
These soft practices connects us to space and to our memories.
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EXPERIMENTATION

First through experimentation using different tools to understand the moment of
engagement and trust to create the elements of spatial quality that’s needed. Then
by using textiles as a medium to create the sensory experiences that provide people
the atmosphere to think and reflect, using color to describe the mood, using smell
to awaken the senses and using touch to remember the feelings. Through these
moments, the trust in the physical space and the connection with the practice will be
built. By analyzing these spatial qualities and creating a method of reclaiming and
reflecting, the space becomes a tool of holding the conversation and the memories of
people. These are some examples of my experimentation with textiles and exploring
the texture and spatial qualities through them.
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_entanglement

How can emotions be carried along with the space,
can the color start to change the mood of the space,
and how does light peeking through creating the
atmosphere?
The light and dark qualities of this space give me
calmness. The linear lines that seem separated
from each other but also connected create a sense
of continuity throughout. The ground seems so dark
and define that I almost want to see how it would
compare if using white yarn.
The irregularity of the top space gives the thought
of flexibility of space, thinking about the ability to
weave through the spaces
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_flow and color

Every person has a different experience
when it comes to space. How can a space
embody and acknowledge all those
experiences? Can a space start to record
and hold these feelings to share?
How can the space shift with time and
move and change by the person in it?
How do we record the progression
of these changes and notice how the
changes are made?
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_gravity

How does texture in space create
new feelings and forms? How can
these create a sense of relaxation and
emotion? Can the overlapping space
and threads create reflection?
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_recollection

I want a space to sit and relax, a space to think and remember.
When I think about home, I think safe, comfortable, and soft. Of
course, there are other feelings too, but the safe and relaxed feeling
is what makes me remember.
I want a space to rethink and remember, to provide a blank space to
just think and recollect.

Instructions:
for recollection
1. Sit down and get comfortable.
2. Take a second to take in the configuration. Feel the softness and
the texture that’s all around. What do you see? What do you feel?
Relax. Breathe. Drop your shoulders, and untense the body.
3. Now think of a time and space that you can remember. Just remember and let your mind wander.
4. Focus on what you are remembering and embrace the memory.
Model: Maxwell Altman
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To Remember is to have in or be able to bring to one’s mind an awareness of (someone or something that one has seen, known, or experienced in
the past).
To Remember is to have in or be able to bring to one’s mind an awareness of (someone or something that one has seen, known, or experienced in
the past).
To Remember is to have in or be able to bring to one’s mind an awareness of (someone or something that one has seen, known, or experienced in
the past).
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DESIGN

47

KIT OF PARTS
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TOOLS IN THE SPACE
TOOLS IN THE SPACE

In the space, there will be tools provided to aid the
users in using the space to their full advantage, tools
like a projector, notebook, lighting, recorder, knitting
tools, pens, markers etc will be stored on the shelves.
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FIRST LAYER OF YARN CURTAINS TO SEPERATE THE INSIDE AND
OUTSIDE SPACES

PLAN
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SECOND LAYER OF YARN CURTAINS AT DIFFERENT LENGTHS
TO ALLOW VISIBILITY FOR THE ONGOING ACTIVITIES

LIFT AND LADDER TO GET UP TO THE SECOND SELF

LIFT
AND LADDER
TO GET UP TO THE SECOND SELF
REFLECTION
SPACE
REFLECTION LEVEL
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ABOVE SPACE FOR PERSONAL SELF REFLECTION

ABOVE SPACE FOR PERSONAL SELF REFLECTION
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ARCHIVE SPACE
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CONFIGURATIONS

GUIDELINE
GUIDELINES
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ONE BIG GROUP SPACE
ONE BIG GROUP SPACE

ONE BIG GROUP SPACE USED FOR COLLECTIVE STORYTELLING
YARN CURTAINS CAN BE MOVED AROUND TO CREATE SPACES
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ONE SMALL PERSONAL SPACE

ONE SMALL PERSONALSPACE

ONE SMALL SP
ONE MEDIUM S
ONE SMALL SPACE AND
ONE MEDIUM SPACE
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THREE SMALL SPACES

TWO SMALL SPACES FOR PERSONAL SELF REFLECTION
SMALLER SPACES ARE CREATE FOR MORE INTIMATE MOMENTS

THREE SMALL SPACES
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SPACE USED FOR PROJECTION
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INSTALLATION
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This installation serves as a working model for the project.
The colorful inflatables softens the ground and creates an
atmosphere for storytelling. The center consists of yarn
strands that serves as curtains and walls for the users to
change depending on the activity.
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